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Defining Opera through the Centuries
2023-2024 season theme

Deeply explore operas from all eras to reflect
on the art form’s evolution. How have the
behind-the-scenes elements changed over
time? What makes an opera an opera?
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2023-2024 Workshops for Educators

Sep 30, 2023
Oct 28, 2023
Nov 18, 2023
Dec 16, 2023
Jan 27, 2024

Feb 24, 2024
Mar 23, 2024

Apr 20, 2024
May 18, 2024

The Barber of Seville (Rossini, Sterbini)
The Flying Dutchman (Wagner)
Casting the opera

Iphigénie en Tauride (Gluck, Guillard)
Proving Up (Mazzoli, Vavrek)

La traviata (Verdi, Piave)

The Passion of Mary Cardwell Dawson
(Seaton, Simon)

Curses and Blessings in Opera

Cousins: Opera and Musical Theater
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An Inspiring Story
When Italian composer
Giuseppe Verdi was in his 20s,
his wife and two children died,
and he grew too discouraged
to write music. But then a
friend showed him the libretto
to Nabuceo, Verdi went to work
on it, and had his first hit.
The story is about Hebrew
prisoners in Old Testament
Babylon. At the time Verdi
was writing, the mid-19th
century, Austria occupied Italy.
Many Italians related to the
story of captivity, and the pris-
oners’ chorus “Va, pensiero”
became their anthem. It
begins “Fly, thoughts, on
golden wings; go and rest on
hills and dales where warm
and soft are smelling the sweet

auras of our native soil!”
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Bravol Braval A Night at the Opera
By Anne Siberell

New York: Oxford © 2001



The Barber of Seville,

or The Useless Precaution
(Il barbiere di Siviglia, ossia L'inutile precauzione)

Italian opera buffa in two acts
1816 premiere at the Teatro Argentina in Rome

Music by Gioachino Rossini

Libretto by Cesare Sterbini

Based on the 1775 play The Barber of Seville
by Pierre-Augustin Caron de Beaumarchais

Placed in Seville, Spain in the 17t century



Composer

Gioachino Antonio Rossini (1792—-1868) was an ltalian
composer who was famous for his 39 operas. He also
wrote songs, chamber music, piano pieces, and sacred
music. He retired from composition while he was still in
his thirties, at the height of his popularity.

Librettist

Cesare Sterbini (1784—-1831) was an ltalian writer and
librettist, who was very knowledgeable in classical and
contemporary culture, philosophy, and linguistics. He
was fluent in Greek, Latin, Italian, French, and German.

Opera Genre

Commedia, or “comic opera”, was sometimes referred to
as opera buffa. Other terms used by their creators were
commedia in musica, commedia per musica, dramma
bernesco, dramma comico, and divertimento giocoso.



Rossini’'s Operas 1810-1816

Demetrio e Polibio, 1812

La cambiale di matrimonio, 1810
L'equivoco stravagante, 1811
L'inganno felice, 1812

Ciro in Babilonia , 1812

La scala di seta, 1812

La pietra del paragone, 1812

[ 'occasione fa il ladro, 1812

Il signor Bruschino, 1813
Tancredi, 1813

L'italiana in Algeri, 1813

Aureliano in Palmira, 1813

Il turco in Italia, 1814

Sigismondo, 1814

Elisabetta, regina d'Inghilterra, 1815
Torvaldo e Dorliska, 1815

Il barbiere di Siviglia, 1816

La gazzetta, 1816

Otello, 1816

BOLD print = performed at Pittsburgh Opera



Rossini’'s Operas 1817—-1829

La Cenerentola, 1817 Bianca e Falliero, 1819

La gazza ladra, 1817 Maometto Il, 1822

Armida, 1817  Matilde di Shabran, 1821

Adelaide di Borgogna, 1817 Zelmira, 1822

Mose in Egitto, 1818 Semiramide, 1823

Adina, 1818  Ugo, re d'ltalia Il viaggio a Reims, 1825
Ricciardo e Zoraide, 1818 Le siege de Corinthe, 1826

Ermione, 1819  Moise et Pharaon, 1827

Eduardo e Cristina, 1819 Le comte Ory, 1828

La donna del lago, 1819 Guillaume Tell, 1829

BOLD print = performed at Pittsburgh Opera



Historical Background/Literary Basis

The story of The Barber of Seville is the "prequel"
to Mozart's The Marriage of Figaro. Both operas
were based on plays from a trilogy written by
Pierre Beaumarchais, a French clockmaker,
musician, and rebel.

His comedic theatrical trilogy—The Barber of
Seville, or The Useless Precaution (1775), The
Marriage of Figaro, or the Day of Craziness
(1784), and the final installment, The Guilty
Mother (1784 )—satirized French social and
political conditions, and reflected the growing
dissatisfaction with the ruling class and nobility in
the years preceding the French Revolution.

The plays center on the colorful character, Figaro,
whose ingenuity serves as the symbol of class
revolt against the aristocracy.

Pierre-Augustin Caron de
Beaumarchais
(1732-1799)



The Beaumarchais Trilogy of Plays
1775 Le Barbier de Seville
1784 La folle journée, ou le Mariage de Figaro

1792 La Mere coupable (subtitled The Other Tartuffe)
[Homage to Moliere]

Operas based on Beaumarchais Plays

1816 Il barbiere di Siviglia, ossia L'inutile precauzione
The Barber of Seville (or the Useless Precaution)
Gioachino Rossini

1786 Le nozze di Figaro (The Marriage of Figaro)
Wolfgang Amadeus Mozart

1966 La mere coupable (The Guilty Mother)
Darius Milhaud

1991 The Ghosts of Versailles
John Corigliano



Characters in operas based on Beaumarchais
1816  The Barber of Seville

Rosina Mezzo-soprano
Count Almaviva Tenor
Figaro Baritone
1786 The Marriage of Figaro
Countess Almaviva Soprano
Count Almaviva Baritone
Figaro Bass-baritone
1966 La mere coupable
Rosine Soprano
Count Almaviva Baritone
Figaro Baritone
1991 The Ghosts of Versailles
Rosina Soprano
Count Almaviva Tenor

Figaro Baritone



Premiere

The Barber of Seville premiered in Rome on February
20, 1816, and was conducted by Rossini. Giovanni
Paisiello had created a well-loved opera of the same
title in 1782. To placate Paisiello’s fans, Rossini did
not call his opera Il barbiere di Siviglia, or The Futile
Precaution, as Paisiello’s was titled. Instead, he called
his opera Almaviva, or the Futile Precaution. "
Paisiello’s fans felt insulted by Rossini’s new version Giovanni Paisiello
and set out to ruin the already shaky premier WraL=lene)
performance: the tenor accompanying the opening

serenade on a guitar broke a string, during the second

act a cat unexpectedly walked out on stage, and the

audience became so loud and disruptive that one

distracted performer fell over a trapdoor and almost

broke his nose. At the end of the opera, Rossini left

the theater, saying he was ill, and did not attend the

next performance. The next night the audience was

quiet and the opera was soon appreciated as one of

Rossini’'s greatest masterpieces.




1816

Il barbiere di Siviglia,
ossia L'inutile
precauzione

(The Barber of Seville, or
The Useless Precaution)
premiered in February,
1816. Despite a
controversial opening, it
has become one of the
most-loved operas in the
world.
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The Teatro Argentina of Rome, circa 1747
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a Pchs

Barber shops in Seville, Spain.

14



Barber shop pole:

Dates back to Middle Ages

Red and white
Red, white, and blue

Barbers performed:
Surgery

Tooth extractions
Leeching

Bloodletting

Enemas

Amputations

Hair cuts and shaves

15



Rabbit of Seville is a Warner
Brothers Looney Tunes
theatrical cartoon short
released on December 16,
1950. It was directed

by Chuck Jones and written
by Michael Maltese, and
features Bugs Bunny and
Elmer Fudd. The nonstop
slapstick humor in the short is
paced musically around the
overture to ltalian composer
Gioachino Rossini’s 1816
opera buffa, The Barber of
Seuville.

In 1994, Rabbit of Seville
ranked number 12 in a list of
“The 50 Greatest Cartoons”
released in North America
during the 20%" century.
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WORD ROUNDUP for The Barber of Seville

E|Z|D|O|C|T [O|R|B|JA[R|T|O|L |O
A|S]|I |[A|JH|C|R|A|M|U|A|E|B |G|F
N|I |[A]P |S|L [A]JL |l |[N[D|OJR |O]|T
S|PIJUIM|B|N|G|I |[N|JV]|L|B|B |C|M
T|Q|B|E |[I |W|[Il |H|H|L|O|F|L [O]|B
W|O|R|I |[I'|N|F|Y |E|R|S|F|S |U]E
P|T]I |B|JCJR|F|JR|MJY|[N]I [V IN]|T
A|IN|P|L |C|X |O|M|B|C|O|G|F |T]Y
L|IG|W|C ]I |I |E|S |Q]|D|F]JA|H|A|X
VIPIFID|F|S |[G]Q]|S |D|LIR|T |L |2
| |PJL |W|P|IN]JA|W|B]I |A|O|T |M]A
PIUIF|M|X|S |I |B|G|JH|IN|T|O]A]Y
I |[Y]JO|S |VIR|R|V|INJA|O|I |D|V|N
P|IP|O|Z |HIN|R]|J |E|O|D|A]|J |I |U
X|P|S|D]|Z|P [A]Il |[Q|P|D|VIN|V M
K|K|K|S |[PIH[M|O|H|A[T|D|W|A|R

........

(PUZZLE DOES NOT HAVE SPACES BETWEEN INDIVIDUAL WORDS)

Solutions with One Word

Name ofthe “Barber”

Name used by Almavivawhen serenadingRosina

Name of Rosina’s governess

Name of Almaviva's servant

Composer ofthis opera (lastname)

Name of original author of play named The Barber of Seville
Name of country in whichthis operatakes place

Solutions with Two Words (Without Spaces)

Old man who wants to marry Rosina

Rosina’s “somewhat dishonest™ musicteacher

Name of person used by Almavivawhen disguisedas a musicteacher
Titleand name of young nobleman wholoves Rosina

Personin operawho disguises himselfas a drunken soldier

Solution with Three Words (Without Spaces)
Mozart operathat includes many ofthe same characters from The Barber of Seville




Highlights to note about The Barber of Seville
and Gioachino Antonio Rossini

« Barber is one of the most performed operas ever

» Barber was based on a well-known Beaumarchais play
« 18t-century barbers were “factotums”

* Rossini composed memorable, tuneful music

* Rossini was a wit and a gourmand

* Rossini made a huge impact on the operatic form

* The bel canto style highlighted beautiful singing

* Rossini’s signature was the “Rossini Crescendo’




Synopsis for
The Barber of Seville



Characters of The Barber of Seville

Rosina [roh-ZEE-nah]
mezzo-soprano
A ward of Doctor Bartolo who falls in love with Count Almaviva

Count Almaviva [ahl-mah-VEE-vah]

tenor
A young nobleman who falls in love with Rosina at first sight, and tries

to win her love by disguising himself as different people.

Figaro [FEE-gah-roh]

baritone

A barber, who knows everything that takes place in Seville. He helps
the Count win the love of Rosina.



Characters of The Barber of Seville

Doctor Bartolo [BAR-toh-loh]

bass

Takes Rosina in as his ward because he wants to marry her, but in the
end loses her to his rival.

Don Basilio [bah-ZEEL-yoh]

bass

The music teacher for Rosina. He does favors for both the Count and
the Doctor, and can be easily bribed with money.

Berta [BAIR-tah]
soprano
Rosina’s governess who provides insight into the characters’ actions.

Fiorello [fyor-ELL-oh]
bass
Servant to the count.



Synopsis

The commedia concerns the beautiful Rosina, ward of the elderly
Doctor Bartolo, who secretly plans to marry Rosina for her dowry.
Rosina’s suitor, Count Almaviva, attempts to woo her and to fool
Bartolo by disguising himself as the poor student Lindoro, then as a
soldier, and finally as the music teacher Don Basilio. The Count enlists
the help of Figaro the barber, and Almaviva finally succeeds in marrying
Rosina. Bartolo arrives, but it is too late. Almaviva tells Bartolo to take
Rosina’s extensive inheritance for himself. So Bartolo is satisfied with
the outcome, too.
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The Barber of Seville Character Relationships

SHAPES: Circles = Females Rectangles = Males
Large shapes = Leading roles Medium shapes = Featured or supporting roles

—'l Don Alfonso

*| Drunk Soldier

Lindoro

Disguises used by Almaviva
&

S
9'2,%'

Dr. Bartolo

Count Almaviva
1 (Rosina's Mentor)

Maig

Helps Count
Win Rosina

Rosina

Fiorello (Dr. Bartolo's Ward) Berta

(Barber)



Location: The house of Dr. Bartolo.
Seville, Spain; During the 18" Century.

Set provided by the New Orleans Opera Association



ACT I. Outside of Dr. Bartolo’s house, a group
of musicians, including the wealthy (and
disguised) Count Almaviva, serenade Rosina,

a beautiful young maiden kept hidden away
inside.



When Rosina, the ward of Dr. Bartolo, offers
no answer to the musicians’ serenade,
Almaviva pays the musicians, sends them
away, and decides to wait until daylight in the
hope of seeing her.



Figaro the barber, who was once employed by
Almaviva, arrives singing a song about being
the city’s factotum. The Count asks Figaro for
help winning over Rosina and sings another
serenade to her, calling himself Lindoro, a poor
student.



Rosina reflects on the voice that has
enchanted her heart and resolves to use her
considerable wiles to meet Lindoro.



Figaro devises a plan—the Count will disguise
himself as a drunken soldier quartered at Dr.
Bartolo’s house to gain access to Rosina, whom
Dr. Bartolo intends to marry. The Count is excited
about this plan while Figaro looks forward to a nice
cash pay-off from the grateful Count.



Dr. Bartolo appears with Rosina’s music master, Don
Basilio, who warns him that Count Almaviva, Rosina’s
admirer, has been seen in Seville. Dr. Bartolo decides
to marry Rosina immediately. Suspicious of Rosina,
Dr. Bartolo tries to prove that she has written a letter,
but she outwits him at every turn. Dr. Bartolo is angry
at her defiance and warns her not to trifle with him.



Basilio praises slander as the most effective means of
getting rid of Almaviva. Figaro overhears the plot, warns
Rosina, and promises to deliver a letter from her to
Lindoro. Disguised as a drunken soldier, Almaviva
arrives and passes Rosina a note, which she manages
to hide from Dr. Bartolo. The old man argues that he
has exemption from billeting soldiers.



Figaro announces that a crowd has gathered in the
street, curious about all the noise coming from inside
the house. The civil guard bursts in to arrest the
drunken soldier. The Count reveals his true identity to
the captain and is instantly released. Everyone except
Figaro is amazed by this turn of events, and all
comment on the crazy events of the morning.
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ACT Il. Dr. Bartolo suspects that the “drunken
soldier” was a spy planted by Almaviva. The
Count returns, this time disguised as Don

Alfonso, a music teacher and student of Don
Basilio.



He has come to give Rosina her music lesson in place of
Basilio, who, he says, is ill at home. “Don Alfonso” also tells
Dr. Bartolo that he is staying at the same inn as Aimaviva and
has found the letter from Rosina. He offers to tell Rosina that
it was given to him by another woman, proving that Lindoro is
toying with her on Almaviva’s behalf. This convinces Dr.
Bartolo that “Don Alfonso” is a true student of Don Basilio,
and he allows him to give Rosina her music lesson.



Figaro arrives to give Dr. Bartolo his shave and manages to
snatch the key that opens the balcony shutters. The shaving
is about to begin when Basilio shows up looking perfectly
healthy. Everyone convinces Basilio, with repeated
assurances and a quick bribe, that he is sick with scarlet
fever. Basilio leaves for home, confused but richer. The
shaving begins, sufficiently distracting Dr. Bartolo from
hearing Almaviva plotting with Rosina to elope that night.
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But Dr. Bartolo hears the phrase “my disguise’
and furiously realizes he has been tricked
again. Everyone leaves.



The maid Berta comments on the crazy household.



Basilio is summoned and told to bring a notary so
Dr. Bartolo can marry Rosina that very evening.
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Dr. Bartolo then shows Rosina her letter to Lindoro.
Heartbroken and convinced that she has been
deceived, she agrees to marry Dr. Bartolo and tells
him of the plan to elope with Lindoro.



A storm passes.



Figaro and the Count climb over the wall. Rosina
is furious until Almaviva reveals his true identity.



Basilio arrives with the notary. Bribed with a valuable
ring and threatened with a couple of bullets in the head,
Basilio agrees to be a witness to the marriage of
Rosina and Almaviva. Dr. Bartolo arrives with soldiers,
but it is too late. Count AlImaviva explains to Dr. Bartolo
that it is useless to protest, and Dr. Bartolo accepts that
he has been beaten.



Figaro, Rosina, and the Count celebrate
their good fortune.



Cast for October 19, 2023 The Barber of Seville Student Matinee

Count Almaviva
A young nobleman who
falls for Rosina

Fran Daniel Laucerica,
Tenor (L)

Figaro
A barber who can do
everything

Johnathan McCullough,
Baritone (L)

Rosina
The doctor’s ward

Stephanie Doche,
Mezzo-soprano (L)

AGMA classifications: L = Leading role F = Featured role

Don Bartolo
Wants to marry Rosina for
her money

Musa Ngqungwana,
Bass (L)

Don Basilio
Rosina’s music teacher
who can be easily bribed

Evan Lazdowski,

Bass (L)
Berta
Rosina’s governess or maid
Emily Richter,
Soprano (F)
Fiorello
Servant to the count
Brandon Bell,
Bass (S)

S = Supporting role



1792

Gioachino Rossini
IS born



1792

Rossini was born on
February 29t,1792 in
Pesaro, Italy. His
father, Giuseppe, was
a trumpeter and horn
player. His mother,
Anna, was an
amateur singer.
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A 75! birthday caricature of Gioachino Rossini
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“L’Incendie des Tuileries” by Georges-Jules-Victor Clairin, 1871.

The most radical phase of the French Revolution
begins, featuring the first use of the guillotine, the
invasion of the Tuileries, the Jacobin rise to power,

and the declaration of the first French Republic. .



1792

The state flag of Kentucky

Kentucky becomes the fifteenth state.



b

The Fort Lafayette marker on 91 St and Penn Ave in downtown Pittsburgh

Fort Lafayette is built in Pittsburgh, PA.
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The Buttonwood Agreement of May 17th, 1792

The New York Stock Exchange is formed.
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1792

“Shelley in the Baths of Caracalla” by Joseph Severn, 1845.

English poet Percy Bysshe Shelley is born.
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1792
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An 18 century pantomime play performance

The New Exhibition Room, Boston’s first theater,
IS opened illegally.
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1792

Thomas Paine

Part || of Thomas Paine’s Rights of Man is published.
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A 1792 drawing of the White House by James Hoban

Construction is begun on the White House;
the architect is Irish immigrant James Hoban.
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1792

Beethoven and teacher/contemporary Haydn

Ludwig van Beethoven begins studying
with Franz Joseph Haydn in Vienna.
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1792

‘Rouget de Lisle chantant [singing] la Marseillaise” by Isidore Pils, 1849.

“La Marseillaise,” France’s national anthem,
Is composed by C. J. Rouget de Lisle.
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An 181 century chemistry laboratory

The world’s first chemical society is founded
In Philadelphia.
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An 18t century rabid wolf attack

Dr. James Mease, a Pennsylvania physician,
makes the first report on rabies.
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1792

Mt. Unzen in Japan, with pyroclastic and lahar deposits

Mount Unzen in Japan causes a tsunami,
killing 15,000 people.
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1792

“The Fifth Plague of Egypt” by Joseph Mallord William Turner, 1800.

Bubonic plague resurfaces in Egypt,
Killing approximately 800,000 people.
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1816

The Barber of Seville
premieres



1816

Celebrating on July 9", Argentina’s Independence Day

Argentina is declared independent from Spain.



1816

The state flag of Indiana

Indiana becomes the nineteenth state.



1816

‘James Monroe” by Samuel Finley Breese Morse, 1819.

James Monroe becomes the 5% president
of the United States.
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Balbhdra Singh Thapa, Gurkha commander of the Gurkha War

The Treaty of Suguali ends the Gurkha War
between Britain and Nepal.
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1816

Jane Austen

Emma by Jane Austen is published.
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1816

.......

“Xanadu” in “Kubla Khan” by Patten Wilson

Samuel Taylor Coleridge’s poem “Kubla Khan”
IS published.
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1816

John Jay, president of the American Bible Society from 1821-1828
and the first chief justice of the Supreme Court

The American Bible Society is founded
iIn New York City.
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1816

“The Duchess of Abrantes” and “The 10" Duke of Osuna” by Francisco Goya

Francisco Goya paints The Duchess of Abrantes
and The 10" Duke of Osuna.
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1816

The Munich Glyptothek

Construction is begun on the Glyptothek in Munich;
the architect is Leo von Klenze.
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The cover of a later edition of “Kentucky Harmony”

Ananias Davisson publishes Kentucky Harmony,
America’s first Southern tunebook.
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1816

An early kaleidoscope, modelled after Sir David Brewster’s patent

Sir David Brewster invents the kaleidoscope.
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“Laénnec and the Stethoscope” by Robert A. Thom, 1960.

Dr. René Theophile Hyacinthe Laennec
Invents the stethoscope.
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The Massachusetts State House during the summer of 1816

A volcanic eruption in Indonesia
causes the “year without summer.”
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What to Listen For in The Barber of Seville

WTLF 1 Overture (Sinfonia) (6:47)
WTLF 2 Cavatina: “Ecco ridente in cielo” (8:08)
WTLF 3 Cavatina: “Largo al factotum” (11:24)
WTLF 4 Duetto: “All'idea di qual metallo” (8:47)
WTLF 5 Cavatina: “Una voce poco fa” (10:32)
WTLF 6 Aria: “La calunnia € un venticello” (7:18)
WTLF 7 Aria: “A un dottor della mia sorte” (5:43)
WTLF 8 Stretta del Finale I: “Ma, signor ... "/

“Mi par d'essere con la testa” (5:11)
WTLF 9 Temporale (3:57)
WTLF 10 Terzetto: “Ah, qual colpo inaspettato!” (8:22)

WTLF 11 Finaletto Il: “Di si felice innesto” (2:11)



Overture (Sinfonia)
IS the famous opening from Rossini's 1816 opera
The Barber of Seville.

Listen for the first main theme:

Allegro con brio o —
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The oboe and clarinet introduce the second main
melody:

Allegro
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The Barber of Seville

Music notation example:
Sinfonia (Overture)

Full Score Pages 1-22
(Page 1 shown)

Piano-Vocal Score Pages 1-11
(All pages shown)



Sinfonia
Full Score

This is what the
conductor
follows.

Instrumentation
is listed in front
of the grand
staff.

All music in the
grand staff is
heard
simultaneously.
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Andante maestoso
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. . IL BARBIERE DI SIVIGLIA
Slnfonla THE BARBER OF SEVILLE fg"';:
Piano-vocal dlGioacl:ilru!.t Rossini N
Score SINFONIA | OVERTURE

This is what the AL Hl’lﬁf-@fﬁ’? j Eﬁfﬁ
rehearsal { s g -_ 7 —_h ,

pianist plays.

All the
orchestral
music is
reduced to
treble and bass
clefs.
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Cavatina: “Ecco ridente in cielo”
IS an aria for Count Almaviva (tenor), from
Rossini's 1816 opera The Barber of Seville.

Listen for the serenade, full of coloratura that builds
to a high C. The instrumentation reflects what his
band of troubadours would have played.

Largo ~ T
> - 6\'\ S~ t‘/'—-.\
. S Y - i -
174 7 1 T 17 — -
©r ' ===
Ec-ce ri-gen-tein cie - lo spun-tala bel-ln sw-m - ra.

Far in the East-ern hea - - ven brightlythe dawn _is bres-king:
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The Barber of Seville

Music notation example:

Cavatina: “Ecco ridente in cielo”

is an aria for Count Almaviva (tenor), from
Rossini’'s 1816 opera The Barber of Seville.

Listen for the serenade, full of coloratura that builds to
a high C. The instrumentation reflects what his band of
troubadours would have played

Piano-Vocal Score Pages 18-23
(All pages shown)
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Cavatina: “Largo al factotum”
IS an aria for Figaro (baritone), from Rossini’'s 1816
opera The Barber of Seuville.

Listen for the barber’s offstage nonsense syllables
before his boisterous entrance. The happy song
reveals that his “duties™ are not only those of a
barber.

Allegro vivace
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f..:u' goal fac - to tum del-la cit - 14, lar go!

I am the busi - esl man in the town. | am.
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The Barber of Seville

Music notation example:

Cavatina: “Largo al factotum”

is an aria for Figaro (baritone), from Rossini's 1816
opera The Barber of Seville.

Listen for the barber’s offstage nonsense syllables
before his boisterous entrance. The happy song
reveals that his “duties” are not only those of a barber.

Piano-Vocal Score Pages 40-53
(All pages shown)



40 SCENA SECONDA SCENE 2
(Figaro con chitarra appesa al collo s detts [aasossta]) mhmawmmhw‘mm
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Duetto: “All’'idea di qual metallo”
Is a duet for the Count and Figaro from
Rossini's 1816 opera The Barber of Seville.

They plot how to fool Doctor Bartolo so that the
Count will get a chance to speak to Rosina directly.
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The Barber of Seville

Music notation example:
Duetto: “All’idea di qual metallo”
is a duet for the Count and Figaro from Rossini’'s 1816

opera The Barber of Seville.

They plot how to fool Doctor Bartolo so that the Count
will get a chance to speak to Rosina directly.

Piano-Vocal Score Pages 76—100
(All pages shown)
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Cavatina: “Una voce poco fa”
IS an aria for Rosina (mezzo-soprano) from
Rossini's 1816 opera The Barber of Seville.

Rosina finally makes her grand entrance and she is
excited to meet “Lindoro.” Listen for her light
sparkling music and how her outbursts range from
pianissimo to fortissimo.

Andante

\ —
e S n ; <=
P i g ?

' ' na vo =~ cepo co fa qui .nel) cor mi. SU0 -NO.
Once a  song. . &t bresk of day in  my heart dadlghl a_flame,

14



The Barber of Seville

Music notation example:

Cavatina: “Una voce poco fa”

is an aria for Rosina (mezzo-soprano) from
Rossini’'s 1816 opera The Barber of Seville.

Rosina finally makes her grand entrance and she is
excited to meet “Lindoro.” Listen for her light sparkling
music and how her outbursts range from pianissimo to
fortissimo.

Piano-Vocal Score Pages 102-109
(All pages shown)
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Aria: “La calunnia e un venticello”

IS an aria for Don Basilio (bass) from Rossini's 1816
opera The Barber of Seuville.

Listen for a “stately melody” as Don Basilio explains
how slander and rumor can ruin a man’s reputation.
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The Barber of Seville

Music notation example:

Aria: “La calunnia é un venticello”

is an aria for Don Basilio (bass) from Rossini’'s 1816
opera The Barber of Seville.

Listen for a “stately melody” as Don Basilio explains
how slander and rumor can ruin a man’s reputation

Piano-Vocal Score Pages 121-128
(All pages shown)
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Aria: “A un dottor della mia sorte”
IS an aria for Doctor Bartolo (bass) from
Rossini's 1816 opera The Barber of Seville.

Doctor Bartolo is on the offensive because he
guesses that Rosina is trying to deceive him. Listen
how he switches between big, heavy singing, and
light and fast singing, producing a comic effect.
There is a "Rossini Crescendo” before a brief key
change.

Andante maestoso

BARTOLO ‘
\un dot -tor del la mis sor te

Real- 1y now, my deor young ln - dy,

r————

=25

Si-gno-ri-naunal-tre  vol-tsa quan-do Bar-to-loan drd fuo-ri

BARTOLO

For the future. let me tell you, more pre-czu-tions will be ta-ken
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The Barber of Seville

Music notation example:

Aria: “A un dottor della mia sorte”

is an aria for Doctor Bartolo (bass) from Rossini’'s 1816
opera The Barber of Seville.

Doctor Bartolo is on the offensive because he guesses
that Rosina is trying to deceive him. Listen how he
switches between big, heavy singing, and light and fast
singing, producing a comic effect. There is a “Rossini
Crescendo” before a brief key change.

Piano-Vocal Score Pages 152-170
(All pages shown)
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sf, sf, of ll' sh, sl, o, i, sl in sus ca - me. ra ser .
,n.’ ox ,u’, Ok yes, yer, : l'?} lock ,-: in 7 wnll fock yow im  your

#* - ,E_'é —

Lbl - _»
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.ra - ta fiz cb'le vo . glio star do . wrk, i3 A ca.me.ra ser.
aham . der and gour droud . lea il be . gin. Yes,imapite of all your

o x  feer & o 6 ¢ be s 2 e
T

.ra.ia, i sum ea.me.Ta oer.Ta.la, in sus eemera ser . ra.la fin ed'o voglio star do.
sigh.ing and gour sobbing and your arying, Az & punishaent for lyang, £ willkave tolsck you

gttt bt Lt
E—— e
A

A ) Ly £ ibedbe £
ey ﬁéﬁh—ﬂ—f;:

: — —
ek, sl sy sl sl sl siy W, s, sy el 8, sy sl i, s
in. Oh yee, Oh yes, Oh gea, Oh yex, Ok yes, Il hawe to lock you

e —
Bar. i = " 4 1 — —
' - b ]
si.
V..

174



164

-

—
— ——— ——
— — —— — — - {— — . o

Hi

$i.guo.ri-pa,un’alira  vol.ia quan.de Bar-to.lo ui
df you try it omee a . gain,youllfind we gel ting «.ven

- [ E——

5 = i —====

0% —F 3 = ——¢
-10.r1 & 5uo modo 4Ar & . pra. $i-grosina,wa’alira
Je-dy than you ever were be . fore! If youtry itence a .

b. .
|

Ly
o

; e — —— T ¥ e——— —
VY, 8 A e arp s (AR Y ¥ g SRe P ]
~a— - - S— - — S S— S — - —

vol.ta quande Bar.10.1o aadri fuo.ri, si.goo.ri.oa,un’alirs vol.la quande Bar.to.lesxdra
-guin,youlll findws getting o.vem madder, Just attampt it onos @ - goin and you will find yourself @ .

= :'—-==,__ F— — —— N SO E—" —
’ : E ‘... 1 :! ?xl —t
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- do @

el
18

- s y 4
=3
g

fuo.ri, Is con.segradser.vl . to.ri & suo mo.do dar sa . Pra.
vadder and a wizr.er Li tle  la.dy iAen you ev.or were bu . Jore!

Eh mon ser.vo.me lo  smerfio,fac.cia pur ls gal.ta
No ex.cuse in an.y  wiv andnothing cv. er wili per.

mer.ia, fac.cia pu.re, fac.cla pu-re, fac.cla pur In gal.ta mor.ta.
W an.y wae and nofhing ev.er will per suade we.

- bs = be i
gm‘—;& 5 5 5 5

— — — — —
| — — - — o . & i ¥ il
i — — — .

Ceospet.ton! per quel.la por.la, cospot.don! per quel.la
If I findyou dis. o . begedme, I willlsck you in your

W= =

FT st ¢ ¢ ¢ %
ba =
3 ———
. L4
131609
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N o,

porla semoes s ria, pem-men  a-cia, Va.ria
cAawder, I willlock you in your clanderwitha dar a.cvoss the dose, 1 wnilliock you in your

F—14
Po.trk, cospetion! por quel.la

e —— (] v ~ ¢ - < - ._‘
. b4
= . - e . ‘
EE?:::‘Tf 5 2 e e 8
4

T

- r

~iw

-8l -0aln.80. ¢en
gpite of all your

i

£

wigh.ing,

T

g e e e

..

r

—

") r P -
e B

da . !l, 4l . spe . Fa .Ra.. EM pom ser.vo.zo le
#0b . hing and yowr ery-ing, No ex.cuse ix .y
FE=g =EoT e
"33 3| %23 ¢
g, o9 I
- ——— ———y————|
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k=g
b
i
.pH
-
2]

smor.fle. Fac.ala por la gat.la mor.ta..
wee, Neihing ev.or will per.suade me.

Co.spet.ton! per qual.la por.ta pem.men 1'ariacotrar po.
If I find you dis.o.degedme, Then your iroubles will be .

.ra.la,secon.50-1a.ta, @l.3pe.ra.la, is sua oa-me.ra ser.ra.la, IS SUA CA.E6 . TR sar.
suadewse, Jf T findgou dis - o deyedme,dndinspile of all your erying, 4s & pon.ishaent for

E Lt eofo F £t 2o Ff o
N

i/s

e g ¢ 2l ¢ 2 2 2
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- do®

Bar.

-

.Fa.ta, lo sua ca.me.ra ser . ra.tls fis chio vo.glio star do . vri.
ly-ing and de .ny.ing and de . fy .ing, I wilibave to lock you

- de 0
Ei ~n

Fntl .ttt B _ B _£5 8 5
m%‘_

s .

seln in .Ml

sec . ehiar,_ mo,__ me,
thing . Foeel won't e al . lowy moyee. mo! Dow't you iry to

ua dot,ter del.

e mia ser . - - te wes i s . selain. M1 « Beg
JSool the Dse - . -dor, thats a thing. I won't___ al

e p g 2 » " - s -8 L":‘:\? e
= = ei=——=c=—Sea====

[ —— . -
. . S . s r s &
%@E S=E=
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Bar.

Bar.

: : . .
.oh'ur. E— Ro . sl _sais .20 . oe8 . i . #a;, s00n. & .
low! And . UM apite  of  all — gour __ wigh - ing, il . your_

s . 2 % . . . . ‘_'_‘_ - .';n
@?&M

e . ey 4 . sps . ra . ta, i e SBA .. €& . 20 . F& .. Wr .

sed - bimg, all _ your. cry . iag, I will, lock you . gewr
L =

o . —_ .. . . 2 o - . . o S e

e

14444

A . ta fin..cdio— ve .glio star_ do . vri,
cham . dor, and_. T thimk I'!  do o VI — mew!

b-,_\ = D_.\ o
J
- - a — ——
e e e ——

£ LEL 2 n . e T W .

e = ¥ {
fia edio ve . glle (111 S do. vra,
es, s tAink i VTP e— i mow,
PP ! ! ! E g ; # g
: ESEE=Ss fﬁ -
f e |/ o iig
——g—oy——p- e — £ £
- = e o ——
rs
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Bar.

Dar.

P

—— ’-\ —
ar? F [ F . d - - - ™~ s‘
O el vo . glio star do.vray. al,. fio_eNio._
] — | hink ru [~ Pe—— if mow, Ok — ges, [

— =——

— —

—— + —
— — - {—

P

— — B
e e— P

vo.glio star do . vrd,. #l,. fio_chio. vo.glic star do . vra, sl, star &s,
hink ' do it mew,. Oh— gee,. [ tiink JU do it  mew, Il do it

" g Efrsc. ., E ! ===

(parte)
pra F 5 o o (e goas off) "

.¥ra,sl, star de . vrik, si, star do . wvrd.
now, 04 yot, Ok  gea, LWl do it mow! (]
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Stretta del Finale I:

"Ma, signor ... "/ "Mi par d'essere con la testa
IS sung by Rosina, Count, Bartolo, Figaro, Basilio,
Berta, and Chorus. The action freezes and the
characters sing one by one about how they are
feeling, setting up a classic ensemble finale.

1 = T —ﬁ T ﬁ_:
< - - . | .-
—7I 1 K 1 e
e R e S s
! —
» > > NI
ROSINA Fred - doad im -mo - hi le co-me U -na sta-tu a
I don't know what to__think, 'tis Indeed s mys- te
Andante

Poor doe - tor Bar - to - lo, does-n't know what _to_____ do
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The Barber of Seville

Music notation example:
Act | Finale

Full Score Pages 176—280 (Number of pages provided for information.)

Piano-Vocal Score Pages 173-290

Select pages shown: Solo 173
Duet 174
Trio 181
Quartet 195
Quintet 196
Sextet 202-203
Sextet with Coro 208
Scena Ultima 212, 223, 226
Vi-de (musical cut) 282, 289

End of Act | 290



Act | Finale

Piano-Vocal Score

Scene 13
begins with one
singer, the
Count.

SOLO

N.9

No. 8 173
FINALE 1

FINALE 1
CONTE-BARTOLO-ROSINA - BERTA-[LISAT]-DON BA. | THE COUNT-ZARTOLO-ROSINA-BERTA -[LISAT]-DON BA.

SILI10 - FIGARO - UFFICIALE-CORO

SILIO = PIGARO-AN OFFICER - CHORUS

SCENA TREDICESIMA SCENE 13
(11 Conte travestito éa soldato di cavalleria iociBartole) | (FAe Cownt dresved ar @ cavalrywan, Lhen Bertolo.)

Marziale N
. * 2 F ¢4 ¢ ¢ ¢

ettt el

8
(Eﬁﬁﬁ, - N Wil 1
? 3 :

WX!I-?IIMNT
r—— ==l —————— I
Ebi & l'l-l'._. bue . na ';IJ'C... buo . ua
Hey, you people,— can't you Acar me? Wie's  to
i tr
7 e e ST R
LT dugPp I =%
.l r 3 Y ~——— 4
£ wémnsnenlB) T M1 —pfef
= === — =
« % 3 3 leggero
2 P x
ae | P =8 ns
e — 1 4 —
gen.te.. ohi.. ehi &i ca.za.. 1 i
groet me? Hey! Hey, you people,... can'l you
s tr

e tebel

leggero
1316089
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Act | Finale

Piano-Vocal Score

Scene 13
continues with
the Count,
joined by
Bartolo.

DUET

Note the character
abbreviations on
the left:

C = Count
Bar = Bartolo

174

f v = — — — ———

e . ha. . slun  mi  sto.lell okl !
! Avarme? Whe's  de mostw? ey ! leatrande)
 BARTOLO (ontoving )
- B ———— — e — — 1
— T — s ———  —}asa
— — e -

== e
et cde brella faccin? du.brl.a.cel, ekl sm .
Jail.. Jow?. Fhis ug-ly soldiee ? He's beem driniing L. Wiat gees
£ &
3‘“"5 — =33 & P Lr—
g . z
CONTE - PHEOOUNT
- e
% ———= === *__4'_;:‘“"“‘.;_15___ I
l..ltluu as .« le. deb.ul ma . le .
None fo proatoal.. News 1o el me! I s
Bar g—__‘—!‘—*—' 3 -—-f— = —--—.,__—_vf:_;% - - = = —'_:i

u'r Ol a.ral?
an, m“l‘mu.

et L4 “'....__.F
é—:‘l’ = 0 T;—La-rig": =
e — PP sottovoce
4 3 | stet ls afaf
D g'_ 3 iael 1 g T s 31 L

——— . leggero
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181
H TTORDICESIMA SCENE 14
Act I Flnale SOERA ?IIOJ:QA,Q:\\D I (Kosine, end Liv stlersl

Piano-Vocal Score

(sl arvests vedendo Bartele)
——— 122a steps, dsvking af Baviclo.]

% ————=————c————c————
Scene 14: : L - R o o

Rosina joins == . %@%ﬁ
[+ = — e T — = : = = J_
the COUﬂt and " Vie . miy—vie . thile mﬁ YR ™ TR 7 T T S SR I S = S T

p r— -,_lm_jw...'n- grows. Wﬁv e A vy Jewe _grome.

Bartolo.

TRIO

Note the character =ns : gg_g rHymy N1 -#EQ ;

abbreviations on T
the left:

R = Rosina P m— B
C = Count A ifora -l oo Rl AT,

-rmqw,l-,._. LT -'_b«_;n-n_-fwr_rw T Anow med sohal fo

Bar = Bartolo == 7_.,__,_3f : ettt

. W, ¢, qualecbe gran de . slia. N .
}-:d’ - .::::::l ‘I I !o J.o Ol wiefon sarih am T fo
g Y - g .
e -4 * x E' I - é . é 4 ;.-:_ ’
e — &__;__ e —
_’:~—_—_L_*:¥-u=x T —— B

—_— rinf

- - Io id | :_ ' *$ II‘

—— ——"
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Act | Finale

Piano-Vocal Score

Scene 14:
Berta joins
Rosina, the
Count, and
Bartolo.

QUARTET

Note the character
abbreviations on

the left:

B = Berta

R = Rosina
C = Count
Bar = Bartolo

Bar,

n - . — — —— - —
K%} AN A A S = - i
S+ —t .‘ b — — ‘e w —

.scato. E la li.stadel 3u . ea.to..
paper? It's thelict -fuwlbkudvy& B e
BARTOLO (tearing the ous of her hand)

}"_l —

(escono da usa parte Basilio,con carte in mage, dall’alira Berts.)

—— ——

F (Basitio holding a paper,exters frim one tm,bnuﬁ-o- the olher.)

—H——5 1
.schet.ta! pre.sto, presto, pre.sto, pre.sto,pre.sto, pre.sto,pre.ito qua. 4h che

ly -ing,and to showthatyou are Uy .ing T will read it right s - way ! Ok, good

Aesven ! Shewas mot Ly . vngllt's the loundry! I sur .

g = N A —

o et : === : =]
Il bar.bie.re... quaz.ta gen.le!
The barder... All these people!

G —
- T T I s = == — |
- . - - 3 ‘l.i '] ; '7‘ > -
—— ¥ _V f -
vedo! bopresoad . ba . gliol.e la lhstal Som di #tue . co!

ren . der!
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Act | Finale

Piano-Vocal Score

Scene 14:
Basilio joins
Berta, Rosina,
the Count, and
Bartolo.

QUINTET

Note the character
abbreviations on
the left:

R = Rosina
B = Berta

C = Count
Bar = Bartolo
Bas = Basilio

Bar.

B s o B i S s SO S e I

F — i — .

Bra - vo,__ bra . voil—mom . ma .
Bra - wo,__ bra - wo,__ Doc . tor__

"a.""' i

- wo,Doe . dor..

e =
TE==s=====-x

. . H
- —
gt w—g -! %'

eho—_ mel___sa0 . coen . tra . too__
Nose . Ae's__ caught _vn___ Ais_oun__

I — — iﬁﬁ
- —

— s
: 'gc LR e "~
siu0 . 00, qual . cheim . bro . glio— qui — el

Do . do! Now . 't — cavght v e Mis . owom

che mel_5ac.c0em . (ra .0 0. glhs
Now Ae's_caught tn o Ade o . frap!—
*_*
= = T—! RNl h
— — - --—‘—-- — " — i —— —
«lwe . o0, ah soa preprio wo mammaloc.co, ob che pran bestia lf |
do . do, L wasroal ly ver.y stupid they Aswconglime in @
- —r — |
e ———FF ——f——% S — % —
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Act | Finale

Piano-Vocal Score

Scene 15:
Figaro joins
Basilio, Berta,
Rosina, the
Count, and
Bartolo.

SEXTET

Note the character
abbreviations on
the left:

R = Rosina
B = Berta

C = Count

F = Figaro
Bar = Bartolo
Bas = Basilio

2 — - T = Rk &4
R. %? — = e -—Fm, = n——j_ >
Gom . tea. lo.te. ma che.

Come and Aelp wa, Aalp to
B i — — ‘_i._-;#—:‘_h__h*‘, —__4_,....__ :’g i
- ' s.; qer

Aelp fo

g2 3 . : E—
o. ——r 7 ¥ L - . LS ‘——-i__—_l
.sar, 4o tl vo.glio su . Bis.sar. La.

man, f yowcall your.aelf o man/ Lat

y e e S a— i —

Gea tea .iw.to... See . eor.

Cume and Aelp wa, Aelp fo

Bu% s 2

Gen - lea.in.te.. See . ger.

Come and Aelp ws, Adlp to
. g,= f-i‘g rgg rg; oy ¢ . -
e 1 ) _~
- L
; -;’_._._‘_;_L-u»_ $ - - —d
——a gt g
——— 5 —K— . . s ‘Lng —————— m;f-
-ta . tevi... o.isaiu . to per ple . ta! .
g . el i | ip wshold kimif you ean! {z0d)
- B . ¥ — -
.Te . telo... o .te afu . to per ple .. tal
55 - et him! I wthotd imsf you ean! (200
A y 3 e
Y- S=—ree———= =
-stia . temi., laseia .  te.mi! ( antrand
&0 o me, iet go of mat [0d ( pr g v
¥ o ks
M " e
b il o g aas an: o bo e
WSS s== == = =t
«re . temi... gen.tealn . Lo per plo . ta! -
i ethim! Help wehoid him if you can! [
o - ——y
«re . telo.., 7_-__:': teafu . to ":—’.:._1 !
gui . ef Aim ! Help  wehold him if  you " cant [‘"]
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Act | Finale

Piano-Vocal Score

Scene 15:
Figaro joins
Basilio, Berta,
Rosina, the
Count, and
Bartolo.

SEXTET

Note the character
abbreviations on
the left:

R = Rosina
B = Berta

C = Count

F = Figaro
Bar = Bartolo
Bas = Basilio

™

SCENA QUINDICESIMA

le sotto il braccio,e detti)

wuder kia arm.)

Allegro

SCENE 15

Allrgro

Che

g
P 3
'_Y—:ETL e —

£ - e
E === = ke ]
ég;;%___ = _——1.-:4 —_— —,'—_’_x_ £ tr. 3 — = ':'“'E:—i—]_r—."—. ,::_1

203

[

-cadde,
droudle!

- .
E. £ :
- — . —

8f <« goo . ri mie .
What's all  the ri.

==
i i

2 £ F . »
B — 4 . ——
RS+ ey

i?
ot/

——7

" ehe chias.so § qn sto?
This va dia . graceful,

131809

S5 —=—===C= :
e . ter . pi De.i! Gia sul.la stra.da
can’! you be gui.et! Sheuting and  fighting,
| ——— — - -
azlre, o 2 “~ i ' '
~ — [ e e . v -4 — . o o —-—-4—#7 e
P === :’_:I:'I_.-.—t—'—jf et
A - I — L 1
s 8
. . . . u
., et . o® _ - —$—
F R T T % % = ﬁ ! -H:L—“— ::t__;_i—‘ —
—4— E —
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Act | Finale . %E%*H*H‘H;‘Hm'%
Piano-Vocal Score N }"‘.‘:. " 3?-‘.'1-.*-23:"".\ "
B = SIS S I ESISS SIS ESEE : =
. T IR
Scene 15: lp m T ety R
The Coro joins ' e -
[V
Figaro, Basilio, . : § ——
Berta, Rosina, R, S Mabinse ge mel e - '
soltovoce
the Count, and s 0 88 .o o8
- . rC; mai ul-;rcfl —— c_:gjp__"—!_-:
Bartolo. Wie can U ber Wi thers?
) sodovens A : . :
Bas. e R By = —]
Che -':1 s . ra?
SEXTET w Coro T3 e ean ""ﬁ i demtre)
— ———3 S — - - ——— ——
§§ = i _}:z';—‘EE!?_;?fg
Note th_e (_:haracter '3'5 ' &—r -
abbreviations on ha
the left: S e =
( g _an ¢ £ A
R = Rosina =S e = ————

B = Berta =— =

C = Count el BEs SRS D SE s D
F = Figaro S e et =i —c-==2=
- 2y & for . =za, a.prli - te a.pri . te qua

ua, .
guard’s Aere,  thegwerd’s Aere. Un . lock  gowr .’5.,' an._jock  your  doors [

Bar = Bartolo

Bas = Basilio B
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Act | Finale

Piano-Vocal Score

Last Scene:
From page 212
to the end of the
act on page 290,
all the principals
and the chorus
sing in Stretto.

SEXTET w Coro

212

SCENA ULTIMA
(Us uffiziale con soldati,s detti)

2 Moderato

LAST SCENE
(4w Qfficer, Soldicvs and the othevs)

g ==czi== £
= Fer . mi teti.
S Whet goee om Aeve,
=4 .
§ o ——k—— f— ;ﬁ'!@‘
n!:: - mi tetti.
goes on here,
s Moderato
S
g .._‘I
B =

== icE=E=C o iCil=——= =S ===

-goori, che sl fa? Qu.ntothh:wgmi pato?
gui.of down!  Whalstheresson for the vriot?

La n‘h:'- ;rulo .
You're disturdingail the

£Lae ., £ 4o,
P = =" =S —=======
Fi¥y . =]
-guorl, che 5l fa? Questo ehlasso doode & Date? La cagioze presto
. dody, gui el down!  Wial's hereavon for the viot? You're disturding oll the

131809
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] STRETTA FINALE I

g,
Allegro
2 2 £ g o8 2: 28
Bar. + F—t g_: ¥ : 4 + & S i 3
Ma  si.gmor. Maun Dot.ter.. Ma se lei..
Let  wp say. 1 may.. when you've Aeard..
Ten
g = ; i 15
£ Zit . b0 el Oh non pllt Nos par.
? Dexlt gow dare! Hove a cave! Thet wili
S| Bass! " ; — ot c e
3 =5 i == S ===
Mm e 4:1-: 12: b 'm.r r':u“ piti
itd
Allegro e o -
T PPy P
% :’ L4 T |
s
— Se==== ==
' E 3 4 3.
BERTA
==t
Ma #e nol... Ms s poi...
Suail & word... How  adaud!
g £ N : £ . . &
B.r. — ~ = - : 8 ' |
Ma  vor.rel.. Aa 8o poi... Ma e poi..
whai  oc.curred... Just & word.. How  absud!
BASILIO
Ma se nol... Ma e poi..
Just @ word... How  abaurd!
L5 - :‘E—H' + ﬂ
Zit. o tul Pesslam
Not a word/ Juat e
 » F l, . - .
— = E 5
Zit . te  tul! Pen.siam
Not o word! Jurt be

¥ v s X
> 1—“-' r
e

-l

v 5
=
;
.
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226

o]
B. ? ¥ o
v " L4 =
qua! Zit . to Ia! Zit . to giu! zit . to
thougrht .. in  yowr mind! Keep . ing mum,... Just b
8
R. ? —— 1 ﬂr 3 b je 1§ ;_@
L] r '
qua! Zit . to Ja! Zit . to giu! Zit . to
thought .. in  your wind! Keep . ing mum,... Just de

> T
' 4 » 1 T
T . < v S rar 3
T . s T . |

b2
--
.
-
x!
N
e

ta.te, a.scol .ta.te, a.seol « la.te, ma sen . 10 Lo, ma sem . ti.te, a.scol. ta. te,ma sen .

listenpoon't you Iis . ten my good ﬁl-hul’u‘l‘,uln.hpoﬂ'u Iu-hpd,-luhpu‘tyn

- Ezzﬂmiﬁ

Zit . to lal Zit . to gin! Zit . to
in  your mind! Koep . tng moam ., Just e
Y
T T 14 v L4 L) L4
- geun pei Ma - s i, = fl . mf . wea d%al . ter,
quick . Iy ehali dia . ewe if there's an ¥ . thing to
= E=——rp . EfE—fr——ar
- gusn pel fat . M sue i, sl fi i . sca dlal . tor.
guick . Iy edall dis . cov . o if there’s an ¥ - thing o

- £ : & § 2
rinf.
D » ' = = == ==
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Act | Finale

Piano-Vocal Score

Last Scene:
There is a
possible cut
(Vi-de)

from page 282
to page 289.

¢ Vi-

; §§%=k?:::""“"“? e +£-- 7 =
> - T —
-du - co ad im . paz zar, eil eor .
- ly & o vane! If g
: gf == = i =—
= ¥ - = > T : i
-du - ce ad fm paz zar, efl cer .
sure ly £ m sane! If F 4
£ a > a - £ f—
da co ad im paz zar, elil ocer .
wure Iy &0 in sane! Jf I
: : £ £ £t z
- — 3t . t |
+ =
«du oo ad im paz - r, eil cer .
aure Iy &o n - sane! If I
P
, . .
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Act | Finale

Piano-Vocal Score

End of Act |
Stretto includes

all the principals,

Chorus, and
Orchestra.

The double bar
indicates the
end of the
musical section
and the end of
Act |.
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Temporale

Rossini inserts an orchestra storm before the
denouement in Act Il, exemplifying the “bad weather’
of the plot. The storm is relevant to the action,
showing the passage of time, and was a feature of
the original Beaumarchais play. Beginning almost
iImperceptibly quietly, the orchestral music builds in
volume and speed with gliding strings, thunderous
tympani, and a wind machine.

)



The Barber of Seville

Music notation example:

Temporale

Rossini inserts an orchestra storm before the
denouement in Act Il, exemplifying the “bad weather” of
the plot. The storm is relevant to the action, showing
the passage of time, and was a feature of the original
Beaumarchais play. Beginning almost imperceptibly
quietly, the orchestral music builds in volume and
speed with gliding strings, thunderous tympani, and a
wind machine.

Piano-Vocal Score Pages 390-394
(All pages shown)
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Terzetto: “Ah, qual colpo inaspettato!”
IS a trio sung by Rosina, Figaro, and Count Almaviva
from Rossini's 1816 opera The Barber of Seville.

At last the cat is out of the bag; Rosina knows that
Lindoro is in fact Count Almaviva, and she can’t be
happier. She and Figaro sing in asides at times.

Andante
e —— A
~ “_h - :
— . . a 1
. -t T ,_‘J_‘
e - ~ e
Ah! Qual col - po. ah qual col - poin-s - spet - ta to

Al-ma-vi - wva, vour ro-man-tic in - ti - ma - tion
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The Barber of Seville

Music notation example:

Terzetto: “Ah, qual colpo inaspettato!”

is a trio sung by Rosina, Figaro, and Count Almaviva
from Rossini’'s 1816 opera The Barber of Seville.

At last the cat is out of the bag; Rosina knows that
Lindoro is in fact Count Almaviva, and she can’t be
happier. She and Figaro sing in asides at times.

Piano-Vocal Score Pages 399417
(All pages shown)
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WTLF 11 Finaletto ll: “Di si felice innesto”
After the Count and Rosina are finally wed and the
Count’s identity is revealed to all, everyone has a
happy ending—even Doctor Bartolo, to whom the
Count has given Rosina’s dowry! Figaro begins:

Allegro r r"j\
. - . f’—\\‘ .

ol 2 ad 5 Sfeses 2R84 4 s
g:.{if o R S o Rl
FICARO 3 T

Di si fe-L-cein-ne - sto ser-diam me-mo-riae-ter - "~ na,
This lan-tern | h vw hght ed to guide g rash ¢ - lope ment

Figaro, Rosina, and the Count sing the light and
cheerful verses, with the chorus joining the musical
merriment in between. The simplicity and repetition
of the verse-chorus-verse form give a sense of
closure to the whole opera. After all of the verses,
Rossini wrote a flashy coda, with the ensemble

singing in high spirits. v 526



The Barber of Seville

Music notation example:

WTLF 11 Finaletto II: “Di si felice innesto”
After the Count and Rosina are finally wed and the
Count’s identity is revealed to all, everyone has a
happy ending—even Doctor Bartolo, to whom the
Count has given Rosina’s dowry! Figaro, Rosina, and
the Count sing the light and cheerful verses, with the
chorus joining the musical merriment in between. The
simplicity and repetition of the verse-chorus-verse form
give a sense of closure to the whole opera. After all of
the verses, Rossini wrote a flashy coda, with the
ensemble singing in high spirits.

Piano-Vocal Score Pages 448—459
(All pages shown)
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FIOARO-BERTA-BARTOLO - BASILIO-ROSINA
CORTE-CORO

No. 19
FINALETTO II

FIQARO-BERTA- BARTOLO-BASILIO-ROSINA
THE COUNT-CHORUS
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American Guild of Musical Artists AGMA

The American Guild of Musical Artists (AGMA) is the labor union that
represents artists from numerous disciplines that create America's
operatic, dance, and choral heritage. Whether our members are soloists,
choral singers, actors, ballet dancers, or production staff, our union is a
strong force in guaranteeing that our nation's artistic institutions adhere to
fair labor practices, securing both gainful employment and quality of life for
our artists.

"Schedule C" is the predefined role classifications and minimum chorus
numbers for productions at Opera companies.

CLASSIFICATION KEY

L LEADING

F FEATURED

S SUPPORTING
B SOLO BIT

CB CHORUS BIT

MB MUTE BIT



“La Calunnia” from Rossini’s The Barber of Seville

Act |, Scene ll, Don Basilio

La calunnia € un venticello
un’auretta assai gentile
che insensibile, sottile,
leggermente, dolcemente,
Incomincia a sussurrar.

Piano piano, terra terra,
sotto voce, sibilando,

va scorrendo, va ronzando;
nelle orecchie della gente
s’introduce destramente,

e le teste ed i cervelli

fa stordire e fa gonfiar.

Fach: buffo bass

The calumny is a little wind,
a very gentle little breeze
which numbly, softly,

lightly, kindly,

begins to whisper.

Little by little, mildly,

In a low voice, hissing,

it goes flowing, it goes buzzing;
In people's ears

it enters deftly

and makes heads and brains
stun and blow.

Gioachino Rossini - La calunnia lyrics + English translation (lyricstranslate.com)




Dalla bocca fuori uscendo,

lo schiamazzo va crescendo:

prende forza a poco a poco,
vola gia di loco in loco.
Sembra il tuono, la tempesta
che nel sen della foresta,

va fischiando, brontolando,
e ti fa d’orror gelar.

Getting out from the mouth

the clamour grows:

it slowly strengthens,

it already flies from one place to another.
It seems like the thunder, like the storm
that in the depht of the forest

go whistling, grumbling,

and makes your blood run cold.



Alla fin trabocca e scoppia,
si propaga, si raddoppia

e produce un’esplosione
come un colpo di cannone,
un tremuoto, un temporale,
[un tumulto generale]

che fa I'aria rimbombar.

E il meschino calunniato,
avvilito, calpestato,

sotto il pubblico flagello
per gran sorte va a crepar.

In the end it spills over and blow up,
it spreads, it doubles

and provokes an explosion

like a cannon shot,

an earthquake, a rain storm,

a general tumult

which makes the air peal.

And the miserable one who is defamed,
degraded, trampled,

scourged by the public opinion
fortunately dies.
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The Marriage of Figaro
STUDENT MATINEE INFORMATION PACKET

(This information packet is arranged so that you can make 2-sided copies.)

This packet contains:

PAGE ITEM HOW TO USE

3 Student Matinee To Do List What to do to prepare for student matinee

5-7 Checklist for November 10, 2022 Answer questions
Performance times? Lunch? Spedal needs?
Arrival ime? Tickets?  Bus disembarkment?

9 Benedum Center bus sign Print copies for bus windows

11 School Bus Parking Map Provide to bus driver

13 Parental note flyer Copy and send home

15 Benedum Directory

Read about current policies
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PITTSBURGH 2425 Liberty Avenue

o P E R A Pittsburgh, PA 15222

EDUCATION

The Marriage of Figaro
STUDENT MATINEE TO DO LIST

All materials, inchuding your Colored Seating Sheets, are included in the PDFs attached to the email confirmation.

- Read teacher instructions for opera performance day on the Student Matinee Checklist.
Note important information about Bus Arrival Time and Parking.
Note information about Color-coded Benedum doors and Two Colored Seating Sheets.
Note the performance length.

| Print your school's Colored Seating Sheets and Benedum Seating Chart with seats highlighted.

'RewwmmmswmmmMMampodmm. intermission length, how to view the
program, food/beverage reminder, and monitoring personal electronic devices.

. 'Pﬁmaoopydmsemdunbussmandsd’ndbussignbroad\busmﬁmmsdml.
Tape Benedum bus signs and school name signs in bus windows before arriving in Pittsburgh.
Print the Student Matinee School Bus Parking Map for the Benedum Center.

| Read and share parent fiyer (Optional).

Read Benedum Directory sheet, including current policles, and note services provided.
Request services for students with Special Needs.
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Mariiyn Michalka Egan. Pn.D. Director of Education

PITTSBURGH The Man'iage of Figaro Pitstogh Opara. 2425 Lierty Avenue, Pilsburgh, PA 16222

OPERA

meganfeisbuighogera org

EDUCATION  STUDENT MATINEE CHECKLIST for Nov 10, 2022

Information To Share Before The Performance

Q Performance Length

The Marriage of Figaro performance will begin promptly at 10:15 am and will last about 3
hours, ending around 1:15 pm. Because of union rules, we cannot hold the curtain for a
student performance. Anticipated Smings: Acts | and Il (95') + Intermission (15°) + Acts Wl and IV (77))

J Intermission Length

The intermission will last 15°, enough time for a quick trip to the rest room.

d Lunch Arrangements

Food and beverages are not permitted in the Benedum Center auditorium. There will be no
concessions open during intermission, and students will not be permitted to leave the theater
or eat lunches in the lobby during the intermission. We recommend that students eat hearty
breakfasts before coming to the theater and have bag lunches available on the buses for
eating immediately after the performance.

5 Dighal Program

The full Pittsburgh Opera digital program is available for viewing online:
https://dpb-web.instantencore.com/program/3528 S/the-marriage-of -
figaro/page/35285/home?cid=5115004

Download the abridged print program:
ShortPrint ram.pdf sbur .0

J |Electronic devices

For patrons who choose to read the program at the performance, we ask that celiphone use
be limited to before/after the performance and during intermission, as a courtesy to the

performers and other guests.

website for theater etiquette discussion with students: What Rules. if Any, Should
There Be About Phone Use During Live Perdformances? - The New York Times (nytimes.com)

5
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o Students with
Special Needs

Please send an email in advance of the performance with information about students with
special needs. For your reference, a Benedum Directory is included with your seating packet.

a Additional seats
avallable for Figaro

There are seats stll available. Your seating sheets may include a higher number of seats
than you requested. so that you have flexibility in seating your students.

T

d Parental Flyer

An informational fiyer for parents is included in your seating packet; you may duplicate and
distribute.

Logistics To Arrange For Performance Day

Arrival time in the

o Cultural District,
Bus Parking

Review the Bus Parking Map. Plan ample travel time so that you arrive in the Cultural District
no later than 9:45 am to allow for parking the bus in the desi parking lane on the map,
walking to the theater, and finding your seats. Police officers will be at intersections to assist
mw.mmmnmm»amwmmmam

ater.

Guidelines
If your bus driver plans to stay with the bus during the performance, he/she may park along
Ft. Duguesne Boulevard.
Garages in the Cultural District are usually full by 9:00 am with regular downtown workers.
Other options:
* Park in the "Strip District” and walk 6-10 blocks to the Benedum Center. OR
« Park in the First Avenue and Ross Street garage and take the “T" subway to the Wood
0 :‘g“’c’:’;’;ﬁ::' Street Station (subway within downtown area is free).
Mo",';nm « Park in a lot on the North Shore and take the “T* Light Rail towards Downtown to the

Wood St. Station (Light Rail from North Shore to Downtown is free). Free Fare Zone
{ndeprt org)

« Find out which garages have spaces and clearance height for vans at:
ParkPGH : Real-time parking for Pittsburgh Garages

d| Benedum Bus Signs

Order your own buses. Tape Benedum bus sign in the window of each bus before arriving in
Pittsburgh so police can easily determine that you are attending the opera matinee.
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Thoator Entrance And Color-Coded Seating

a Theater Security
and Protocols

| The Benedum Center is a Pittsburgh Cultural Trust venue.
Safety, Security, Masking, and Vaccination protocols are available on the Pittsburgh Cultural
Trust website: Welcome to the Cultural District (trustarts org)

Note that a guest to a Pittsburgh Cultural Trust venue or event may enter with one bag that is
no larger than 16" x 16" x 8".

a Color-coded
Benedum doors

| Pittsburgh Opera personnel will greet you outside of the Benedum and direct you to a color-

coded door that matches the color of your two Seating Sheets (Green, Yellow, Blue, or Pink).

After going through security, give one of the colored seating sheets to the uniformed Benedum
usher inside the theater. Enter the actual number of students, teachers, and chaperones

attending at the bottom. Keep the second Seating Sheet to help you find your seating area.
Your highlighted seating chart indicates where your seats are located; ushers are available to

assist you.

Post-Performance To Dos

| After the student matinee, we will email two survey links:

« Please ask your students to complete the short survey online.

Student and
Teacher Survey + Please complete the teacher survey about the performance online. Feel free to share
with all teachers who attended.
Bus Opera Academy members may apply for Bus Reimbursement by sending the form and bus
- company invoice to the Pittsburgh Opera Education Department no later than December 15,
reimbursement 2022,
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Pittsburgh Opera Student Matinee School Bus Parking Map for the Benedum Center, Pittsburgh Cultural District

Buses should NOT
disembark passengers
in front of the Benedum
Center.

All buses should
approach the designated
parking lane on the far
right side of the
westbound Fort
Duquesne Boulevard,
from 6™ Street to 9"
Street, indicated by the
PINK ARROW.

Students and chaperones
disembark along Fort
Duquesne Boulevard and
then use crosswalks at
intersections to walk to
the Benedum Center
(GREEN ARROW).
Police will be at
crosswalks to help

patrons cross safely.

Bus drivers who choose to stay parked during the matinee should park on the far right side of the westbound Fort
Boulevard, from 6™ Street to 9™ Street. Care must be taken to maintain a 20 foot cushion before the crosswalk

Duquesne
and 30 feet from each bridge to allow for any large vehicles turning onto Ft. Duguesne Bivd. from any direction.

1
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partner, working
to creale

-
for groath,
enchaniment,
and meaningful
learning.

Informational
Flyer for
Parents

2022-2023 Pittsburgh Opera
Student Matinee

The Marriage of Figaro

Music by Wolfgang Amadeus Mozart - Libretto by Lorenzo Da Ponte

The Marriage of Figaro is one of the most popular comic operas of all me. Filed with
amusing cases of mistaken idensty and romantc subterfuge. plus music by a Mozart
at the height of his powers, The Marnage of Figaro has stood the test of ime for
centuries. memmmFﬁmMMnm
their phiandering employer Count Almaviva a lesson in fidelity.

Pittsburgh Opera’s Student Matinee is a complete mainstage
performance of Mozart's masterpiece, with full orchestra,
top-quality singers, and colorful production elements.

Who Suggested for grades 3-12

Where: Benedum Center

When: Thursday, November 10, 2022

Time: 10:15 am - 1:15 pm (includes one intermission)

Language:  Sung in ltalian with English Supentities

PARENTAL NOTES: Young chidren who can read the supertities and can
follow the slory of The Marriage of Figaro, as well as older students who are
sawy aboul the imbedded humor, will thoroughly enjoy the performance. Opera
is a multi-faceted art form and there is plenty for students o experience:

* Visiting the beautiful Benedum with its formal décor and chandelier

+ Hearing a full orchestra in the orchestra pit

+ Hearing amazing solo voices singing gorgeous music

* Seeing colorful sets and costumes, wigs/makeup, and lighling

PLOT: The Marriage of Figaro is based on a famous play by Besumarchais.
When the opera Figaro was first performed in 1786, people were questioning
whether they should be ranked based on wealth and power, and s0 an cpera
about two servants outwilling their master was hugely entertaining.

LANGUAGE and MORALITY: The Count threatens others in the opera,
but there is no vidlence, harsh language, or nudity. Parents and leachers can
explain the theme of Droil du seigneur by explaining that the Count wants
Susanna to be his “girifriend”. The ending of the opera has a great moral
message aboul fidelity and forgiveness.

MUSIC: Mozart's classical music style in unequalled. In fact, Antonin Dvolak
said, “Mozan is sunshine.” The music is memorable, beautiful, and sublime.

SCENERY and DISGUISES: Watch for lots of action with the scenery
doors and windows. Also look for mistaken identities and costume changes.

For more information:  Marilyn Michalka Egan, Ph.D. « Director of Education
Pittsburgh Opera « 2425 Lisenty Awenue « Pitisburgh, PA 15222 « www.pittsburghopera.org
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P |TTS B U R G H The Marmage of Figaro Student Matinee November 10, 2022

0 PE RA Benedum Center

EDUCATION

Pedro Angel Sanvicente-Amor
Laurel Highlands

87

Director's Circle, Left Center, Rows AA-EE 21-43
First Tier, Left Center, Rows A-C 21-37

GREEN SEATING SHEETS:

Total Attendance Give one copy to usher
Keep one copy
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o PE RA Benedum Center

EDUCATION
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Keep one copy
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Student Matinee Benedum Center 2425 Liberty Avenue
Thursday, November 10, 2022 Balcony Level Pittsburgh, PA 15222
10:15am - 1:15 pm
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Pittsburgh Opera

Education Department *

2425 Liberty Avenue
Pittsburgh, PA 15222

STAGE
Grand Circle (Orchestra Pit)

The Marriage of Figaro

Student Matinee
, November 10, 2022
10:15 am - 1:15 pm

Blue Door

Beradum Cender

Plisburgh, PA 15272
A project of e
Pratargh Cutare’ “rewt
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PITTSBURGH The Mamage of Figaro Student Matinee November 10, 2022

o PE RA Benedum Center

EDUCATION

Miriam Klein
Cornell

48

Orchestra, Center, All of Rows L-N

BLUE SEATING SHEETS:

Total Attendance Give one copy to usher
Keep one copy
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Benedum Center STAGE —
Seating Chart Grand Circle (Orchestra Pi) <« 8l
Orchestra Level e
Plsturgh Cutes! Trust

Pittsburgh Opera The Marriage of Figaro

Education Department - Student Matinee

2425 Liberty Avenue Thursday, November 10, 2022

Pittsburgh, PA 15222 10:15 am — 1:15 pm

SR Yellow Door
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PITTSBURGM The Mavape f { get Vudert Vawes Nowrte 'O

7

Deb Frauenholz
Avonworth

40

First Tier, Right, All of Rows A-D

PINK SEATING SHEETS:
Total Attendance Give one copy 10 usher
Keep one copy
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